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Girlhood /Bande des filles (Céline Sciamma, France, 2014; 113 min.)
Writer: Céline Sciamma
Producers: Bénédicte Couvreur Rémi Burah

Cinematography: Crystel Fournier
Editor: Julien Lacheray
Production Design: Thomas Grézaud

Original music: Jean-Baptiste de Laubier

Abstract (adapted from IMDB.com):

Oppressed by her family setting, dead-end prospects at a school that doesn’t recognize her potential, and the boys’ law in the neighborhood, Marieme starts a new life after meeting a group of three free-spirited girls. She changes her name, her dress code, and quits school to be accepted in the gang, hoping that this will be a way to freedom.
Cast:

Marieme/Vic (Karidja Touré)


Lady (Assa Sylla)


Adiatou (Lindsay Karamoh)


Fily (Mariétou Touré)
Ismaël (Idrissa Diabaté)
Bébé (Simina Soumaré)
Monica (Dielika Coulibaly)
Djibril (Cyril Mendy)


Abou (Djibril Gueye)


Asma (Binta Diop)


Mini (Chance N'Guessan)
Kader (Rabah Nait Oufella)
Cédric (Damien Chapelle)
Caidy (Nina Melo)


Abdel (Elyes Sabyani)
Farida (Halem El Sabagh)
La CPE (voice) (Aurélie Vérillon)
Vendeuse boutique (Daisy Broom)
La fille du collège (Fiona Hily)
Collègue Asma (Letica Milic)
Sweety (Nassereba Keita)
Bambi (Tia)
Questions for Discussion (for your journals, answer #4):

1.  How would Jane Gaines respond to this film and its “White Privilege and Looking Relations”? Give examples from the text to support your ideas.
2.  How does the postcolonial gaze infuse and affect Girlhood? Discuss examples from the film and our readings.
3.  How does this film compare to other films we’ve watched this term—especially Chocolat? Why?

4.  How does Céline Sciamma use characters’ movements, gestures, expressions, and silences to convey more about desire and colonial oppression than dialog ever could? And why does she choose this more “minimalist” style rather than “just say it”? Find examples to support your points.
